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I would like to warmly welcome each of you to the vernissage of Emese Bács and Eszter Kinga 
Deli. The exhibition is part of the Days of Erzsébetváros events. The local government of 
Erzsébetváros recently asked the Association of the Studio of Young Artists to announce the 
opportunity to fill the potential exhibition spaces in the area. The exhibiting artists have a lot in 
common: they are both members of the Studio of Young Artists, have graduated from the 
Painting Department of the Hungarian Academy of Fine Arts, have won scholarships to Italy, are 
of the same age, and both of them are women artists, but what is really important here and now is 
that both have chosen this place „Szimplakert” for presenting their works. This common decision 
points toward a further similarity when Szimplakert is seen as an interpreting medium. This 
interpreting process is, of course a mutual one: Emese’s and Eszter’s works guide us closer to 
Szimplakert as well. 
The endeavor to transform the city and its public space to a homelike place, to fill it with familiar 
colours, objects and places connects the city-like features of Emese Bács’s pictures to Szimpla. 
This ambition is naturally human. Beside dealing with space, city and home, Bács’s paintings 
touch the question of time as well. Dates appear stressed on her paintings as if they were defined 
by time. Dynamics and rush also show up on her works. The paintings fix the passing present the 
way taking pictures convert the moment into memory. 
The mirrors of Eszter Kinga Deli are also filled with memories. They face the problem of space 
and time. The approach, however, is totally opposite. Her works were produced in the soon-to-
be-sold house of her grandparents. In a more intimate place than the city streets and 
coffeehouses, but in a deserted house among stacked chairs and tables. Eszter Deli’s approach is 
that of mourning. Instead of making the empty space comfortable with colours and familiar 
objects she attempts to face and confront gap. She holds up a mirror to emptiness. It is a 
supernatural act to make a gap and open up a void in ourselves. To waive the comfort of our 
homes is contrary to human nature. To become empty and void is to experience loneliness, 
passing and mortality. Still, as Eszter Deli respects reality and truth, she faces our main problem 
of being rooted in time: death. She attempts to accept gap and emptiness, The fruit of her 
courage gained from grace is that every object and memory gets its proper place on her paintings 
and that the mirrors exhibited are enriched with newer and newer layers of meanings in each 
space they appear. They provide us with a home beyond space and time. Let me express my 
heartfelt wish that we all experience at one point the positive sign, give space to grace to fill our 
lives. 
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